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 27 October 2007  
 

Welcome! You will now get to experience what we 

have the pleasure of experiencing every day!  

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

The entrance to the University was redesigned to 

showcase the pagoda sculpture tower - it has 

become Stony Brookõs icon.  Sometimes we wish the 

building was not quite so beautiful because then 

there would be less competition for available dates 

for events.  The same with Jasmine - when classes are 

in session it is packed because itõs the best and most 

appealing place to eat on campus.  
 

But we really cannot complain - it was the first 

building that gave this campus a work of art and we 

love it! So to those of you who helped P.H. bring the 

Wang Center to us - thank you!  
 

SBU AA E-Zine Students   
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Charles B. Wang  
Philanthropist, Owner: NY Islanders Hockey 

Founder: CA, Computer Associates  
     In the largest gift in SUNY history, Wang made a 

personal donation of over $50 million to design 

and build the Wang Center to bring knowledge of 

Asia and Asian America to New York. In his 

dedication speech he said, òMy fondest wish is 

that what we dedicate today is like no otheré. It 

can be an environment where minds are 

enlightened and spirits are uplifted - where 

inspiration can walk hand and hand with 

celebrationé Most importantly, my hope is that it 

will forge relationships because, in my experience, 

it is relationships that change lives and write 

history. Relationships ultimately bring us peace, 

prosperity, and a richer quality of lifeé Letõs hope 

that this wonderful Center does its small part to 

inspire future generations to build the kind of cross

-cultural relationships that make the world a more 

peaceful and happier place.ó 
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The Wang Center provides a dramatic entrance to 

the campus with its modernistic Tower to Heaven 

pagoda and red gates. In its exquisite interior are 

held professional, community, and student events,   

conferences, lectures, even weddings in the 

chapel. The red trellised Chinese scholarõs and 

bamboo garden around the koi and lotus pond is 

the most beautiful spot on campus and used for 

outdoor receptions, dining, and meditation. The 

state of the art lecture halls and theatre are filled 

during the academic year with a wide variety of 

Asian and Asian American programs ranging from 

traditional and modern actors, musicians, and 

dancers, and foreign language films to serious talks 

on world affairs. Virtually every wall is designed for 

permanent and temporary art exhibits. The 

restaurant is casual and fine dining and catering is 

provided by 

on and off -

c a m p u s 

eateries. It is a 

treat not to 

be missed  for 

its beauty or 

o f f e r i n g s . 

W h e t h e r  

b e i n g 

enjoyed as a 

peaceful place to sit and read or a crowd -filled 

venue for an event, the Charles B. Wang Center 

has it all. We promise you will not be disappointed!  

www.stonybrook.edu/wang  

Charles B. Wang Center  
Celebrating Asian & Asian American Cultures  

[AA]2ôs Freshmen BBQ 
donated by SBU alumni  
at FalconStor Software  



 

 

 

 
 

Pao -Hwa Tuan, raised in Shanghai and a 

graduate of the University of Michigan, has had a 

wide ranging architectural career. His diversified 

practice includes award -winning projects here 

and abroad, and first -of -their -kind contemporary 

versions of traditional Chinese facilities in the 

United States. With the philosophy that an 

architect should be responsible from concept to 

completion in the tradition of master builder, his 

designs include exterior, interior, and construction 

management. This ensures his vision, guarantees 

quality workmanship and materials, and makes 

enhancements possible. He formed IACCA to give 

Chinese architects the resources to foster their 

own unique style. His latest award -winning design, 

Chinaõs most modern law school at Soochow 

University, exemplifies the concept he wants to 

promote - architecture that is bold and daring, 

not at all traditional, yet still looks Chinese.  

P. H. Tuan, Architect  
Director of IACCA : The Institute for the  

Advancement of Contemporary Chinese Architecture  
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     With poetry, we put into words the majesty of what 

our senses feel, and thus poetry is synonymous with 

beauty. Wonderful architecture then is the poetry of a 

space. With its visual words it creates a rich artistic 

environment that captures our sensual feelings.  

     Those visual words are also the musical notes of a 

symphony played for our eyes. The rhythmic variation 

of the patterns of the brick and the contrasting 

strength of the massive gray walls are the adagio 

movements, graceful curves that become a rapid 

succession of angles are the andantes, the sudden 

bursts of vibrant reds the allegrettos.  

     Great architecture contains all the best elements of 

poetry, music, 

and art. P.H. 

Tuanõs design 

of the Charles 

Wang Center 

achieves just 

that: Li Po and 

Shakespeare 

in a Tan Dun 

contemporary  

composition - 

the canvas of 

a poetic masterpiece - his Mozart for our eyes.  

     Though of Chinese birth, P.H. Tuan is Western 

trained. He has a deep abiding religious faith and 

gives his designs elements of Godõs natural beauty. 

Charles Wangõs intention with the Center was cross-

cultural understanding. Raised here, he too was born 

in Shanghai and lived the bi -cultural immigrant life. 

Tuan deliberately chose to bring in the historical 

elements of their Eastern heritage with the Western 

heritage of their Christian faith to accomplish that 

cross-cultural understanding architecturally.  

A Symphony for the Soul  



 

     The ceremonial entrance to the Wang Center is a 

series of red gates evocative of imperial China like 

those leading into the Forbidden City. Smaller red gate 

entrances are on the east and west sides. What is so 

wonderful about them is that they provide magnificent 

color to brighten even the dreariest day.  

     One looks up to the Tower to Heaven pagoda from 

the main entrance from the south. In the West, north is 

the primary point on a compass but in the East it is the 

south as  it symbolizes the sunõs warmth.   

     Walking in that South Gate 

entrance shown here, visitors  

cross the bright red bridge in 

the photograph on the right. The 

crossing is one of t h e  m o s t 

i m p o r t a n t concepts of the 

Center - that one is leaving 

the ôWestõ to go to the ôEastõ. It is 

why all windows look out into 

e n c l o s e d  courtyards and 

gardens. Within all this  enclosed 

space, visitors were meant to 

feel as though they were really 

e x p e r i e n c i n g being on the 

other side of the world.  

     Below the bridge is a 90õ pool with the 12 heads of 

the zodiac spouting streams of water that murmur 

throughout the building. Above is a skylight view of the 

tower. Ahead is the main floor in front of the Tower to 

Heaven columns. To each side are silk banners, 

designed by award -winning artist Chun Wo Pat, with 

the names of different countries in contrasting colors 

meant to hang in order based upon longitude. Woven 

into the fabric of each, visible only with concentrated 

effort, one sees in the language of that country the 

words õCharles B. Wang Asian American Centerõ.  

Leaving the West Behind  



 

South Gate Main ôImperial Entranceõ Bridge 

crossing over Zodiac Fountain  
 

Charles B. Wang Center  

Celebrating Asian & Asian American Cultures  
 

 Architect:  P.H. Tuan  
 

Banners by Graphic Designer:  Chun Wo Pat  
 

Photographer:  Kevin Quan         
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     Entering the main lobby there is a wide expanse in 

all directions. The imperial red columns of the Tower to 

Heaven lift your eyes upward. Behind them is a shoji 

ôrice paperõ clerestory 

window. The tower rises 55 

feet inside and another 80 

feet outside. Directly ahead is 

the garden with its pool and 

red trellisõ. To the right are thin 

silver columns and something 

below, though one cannot 

see what, and a clerestory 

window in the distance. To the 

left the main floor continues 

but through a high cutout 

bright red windows can be 

seen in the distance. How to describe it all? But there 

is one thing visitors should know. It was the architectõs 

intent that on your first visit, you would get lost!  

     The drop on the right of the main lobby goes down 

into the Sculpture Gallery. On its left are the Interfaith 

Chapel and theatre. The theatre is meant to be 

intimate and seats 250, but the stage was designed to 

be large enough to have any kind 

of performance. At its rear are 

two octagonal windows with a 

view to the garden. The windows 

replicate the eight sided Tower to 

Heaven but as a pair. Traditional 

Chinese culture holds that 

blessings come in pairs.   

     The far side of the Sculpture Gallery is a scholarõs 

pool, shown here with a future scholar. On the left is 

the East Gate. On the right are state of the art video -

teleconferencing lecture halls. One goal is lectures in 

real time with students in both Asia and America.  

First Impressions 



 

Looking west over three -story skylight to four -story one  
 

Charles B. Wang Center Celebrating  

Asian & Asian American Cultures  
 

Architect: P.H. Tuan        Photographer: Huy Huynh  



 

     Atop high elevation in Beijing sits 

the ancient Temple of Heaven. 

Within, four large columns in 

Imperial Red soar to a multi -hued 

symbolism of Heaven. The Wang 

Center Tower to Heaven does that 

literally. Standing on the lit tower 

base one looks up through two 

stories of confined lateral view. All 

that is  visible is an infinite view 

straight up through the center of 

the tower to Heaven above.  

     Whether a blue sky or twinkling stars, it is the center 

of attraction. Some gaze silently up, marveling at the 

ingenuity. Others point excitedly when they realize 

what they are seeing. Few realize the reflection they 

see at night is ôin Godõs imageõ. It is THE place to have 

photos taken at special events like the Nations of Asia 

Semi-formal on the right. Lovers kiss, marriages are 

proposed, brides in  weddings too large for the chapel 

walk through it on their way to an altar at the Zodiac 

Fountain. Originally designed to 

be a yin yang symbol, that artistic 

touch meant a special glass 

durable enough to ôtheoreticallyõ 

withstand multitudes cramming 

onto it -  which is exactly what is 

tried! Any design would not 

change its popularity!  

Tower to Heaven  
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Humanities  

1046 

 
632-7690 

 

Stony Brook University 

Department of  

Asian and  

Asian American 

Studies (AAAS)  

proudly supports  

cross-cultural and 

global learning and  

understanding  
 

www.stonybrook.  

edu/aaas  
 

Please join us  
 

Department Chair  S.N. Sridhar 
 

China Studies Agnes Weiyun He  
 

India Studies  Kamal Sridhar  
 

Japan Studies  Sachiko Murata  
 

Korea Studies  Sung Bae Park  
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     Strategically placed are five light 

towers and two light walls, symbolic of 

shoji, rice paper screens. All provide 

light but the walls allow one to look out 

windows or be in courtyards without 

seeing other buildings to keep the 

illusion of being surrounded by the East.  

     Leading down from the Sculpture 

Gallery are wide stairs to the lower 

level. Directly in front is the light base of 

the Tower to Heaven. To its right is a replica of an 

ancient Xian sculpture, horses pulling a carriage.  

     On the left is the Zodiac Fountain with twelve heads 

spouting into a 90 foot pool, the 

sound resonating everywhere. In 

parts of Asia twelve figures 

repea t  eve ry twelve years, 

changing at the lunar new year, 

and to know a personõs sign is 

to know their age. They are the rat, 

ox, tiger, rabbit, dragon, snake, 

h o r s e ,  r a m , m o n k e y , 

rooster, dog, or pig.     

     Continuing west is the first large pool. Below a 3 -

story skylight it is an  artistic touch awaiting the future. 

Conceived with classic NY chutzpah as a sculpture 

pool, one side was to 

be many lights rising 

at different heights 

representing the 

major cities of Asia, 

then an expanse of 

emptiness, then one 

tall sculpture light for 

the greatest city in 

the world ð our own!  

Water, Light, Reflections, and Sound  
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     Just beyond the 3 -story skylight pool is the second 

large indoor pool, this one beneath a 4 -story skylight. It 

also has bright red windows above and a circular 

staircase on one side. But this pool was  meant to be a 

water garden and hopefully someday it will be what 

the outside pool is during the warm months - exotic 

water plants and colorful koi - but all year long!  

     Surrounding the two pools are conference rooms 

and two shoji s c r e e n 

ôcontainerõ gardens. The 

gardens are open above  

giving natural light to the 

rooms below. Tuanõs design 

for the  lower level   was to 

a l l o w  a d j a c e n t 

areas to flow  together yet 

still be architecturally distinct. Thus it is capable of 

holding multiple small receptions at one time or a  

grand one with over a thousand guests.  

     But there are times when Tuan designed this vast 

skylight space for something special and unexpected. 

He wanted     people òto 

feel their spirits b e i n g 

uplifted,ó he said, òjust as  

they are when entering the  

g r e a t cathedrals of 

E u r o p e . ó Walking in at 

mid -level, the  shining sun  

casting shadow lines across the walls, red windows 

glistening, looking up through the glass to see a blue 

sky stretching into infinity - visitors gasp in joyful delight!  

     To the left of this pool are four floors of art galleries 

and conference rooms. In the hallways with the red 

window frames one not only looks down on the pool 

but out through the skylight to the Tower to Heaven, 

shown in reverse in the reflection in the photo above.  

òSpirits Being Upliftedó 



Four story skylight facing north  
 

Charles B. Wang Center  

Celebrating Asian and Asian American Cultures  
 

Architect: P.H. Tuan     Photographer: Angeline Seah  


